PASTORALISM IN ROBERT FROST’S POEMS

(A Stylistic Approach)

by

EPATA PUJI ASTUTI
C. 0307023

ENGLISH DEPARTMENT

FACULTY OF LETTERS AND FINE ARTS

SEBELAS MARET UNIVERSITY

SURAKARTA

2012



PASTORALISM IN ROBERT FROST’S POEM
(A Stylistics Approach)

byv

o

EPATA PUJI ASTUTI
C0307023

Appraved 1o be examined before the Board of Examiners
Faculty of Letters and Fine Arts
Sebelas Maret University

Thesis Consultant:

Drs. Hendarto Rahardjo, ML.A.

NIP. 195207211979031004

/Hari Wiowo, M.A, Ph.D

/ 96708301993021001




PASTORALISM IN ROBERT FROST’S POEM
(A Stylistics Approach)

by:

EPATA PUH ASTUTI
C0307023

Accepted and Approved by The Board of Examiners
Faculty of Letters and Fine Arts
Sebelas Maret University
In July 30,2012

The Board of Examiners

Chairman Drs. Mugijatna, M.Si, Ph.D. ( )

NIP. 19510201 1986011001 e
//}
Secretary Yuyun Kusdianto. 5.5, M.A - o

NIP. 197706182005011001 .
(&1

NIP. 195207211979031004

First Examiner Drs. Hendarto Rahardjo, M.A. ( tﬁrﬁ;ﬁ )
_'\
Second examiner Dra. Endang Sri Astuti, M.S. ( Jﬁ )
NIP. 195208141981032001 ‘J




PRONOUNCEMENT

Name : Epata Puji Astuti
NIM : C0307023

| stated whole-heartedl toralism in Roberf Frost’s

plagiarism nor made by others. The things related to other people’s works are
written in quotation and 4 bibliographyss.

researcher is ready
Ity of Letters and

akarta, July 20, 2012

The Researcher

Epata Puji Astuti



MOTTOES




perpustakaan.uns.ac.id digilib.uns.ac.id

DEDICATION

| dedicate my thesis to:

1. My Glorious FATHER&JESUS CHRIST

commlil lo user

Vi



ACKNOWLEDGMENT

Praise to the LORD for HIS Glory and Mercy. First of all, | need to say
thanks for my lovely LORD, JESUS CHRIST for HIS great blessing and love. |
justly confess that my thesis would never come into an achievement without the

assistance and the encouragement from individuals and institutions. In this

writing of the thesis.

during

understanding, patience and pray for me. Thanks for teaching me about
CHRIST. I love you.
7. My best friends: Dea, Candra, Sinta. I'm really proud of having you as my

great supporter. Thanks for sharing happiness and togetherness during all

years through. Let us grow in our faith of GOD.

8. My brothers and sisters in PMK FSSR: Mb’lka, Mb’Upik, Mb’Krist,
Mb’Retha, Mb’Puji, M’Tyas, M’Wewen, M’Ehud and my little brothers
and sisters. | am proud of knowing all of you and being a part of this

family. Cheer up guys..

9. The Big Family of GBI Keluarga Imamat Rajani, Ps. Ronald Engelberth,
Ps. Obaja Heri and Ps. Orince Candra. Thank you for always teaching me

vii



about loving GOD and honour HIM in every part of my life. Yabes and

Dian, thank you for giving me so much attention. You are a great couple.

10. The Kanerz: Mb’Abel, Ni Putu, Mb’Herni, Lormry, Ely, and my lovely
roomate, Ratih. Thanks for your joy and happiness. We laugh and cry

together. I will miss the moment of our togetherness.

11. The crew of Rehobot Publishing: Mr. Anang, Mr, Yudi, C’Vivin, M’ Indar,
M’ Sudar, Ko Ferry and my naughty brother Dion. Thanks for being my

the teachers and my dear

m. Never give

criticism and suggestion con iS¥l expect that this thesis will be

advantageous for the readers.

Surakarta, July 20, 2012

Epata Puji Astuti

viii



TABLE OF CONTENTS

B. Scope of Study .......
C. Research Questions
D. Research Objectives

E. Research Benefits...

A. Research Background....... 0 ...

F. Research Methodology.........ccovviiiiiiiiii s

G. Thesis Organization

CHAPTER I1: LITERATURE REVIEW. ..o,

A. Style and Literature



B. StyliStiC DEVICES....ccvviiceiiii ettt 11

(O -1y (0] 7 | 1112 R 21
CHAPTER T ANALYSIS ..ottt 24
AL POEM ANAIYSIS. . eviieie ittt ere e 24

1. “The Pasture”.... 4 T 24

CHAPTER IV: CON IGGESTION ...ccccccoore
A, Conclusion. ... 8 L 68
B. ReCOMMENdation.........ccoviiiiiiiiiiie e 70
BIBLIOGRAPHY



ABSTRACT

Epata Puji Astuti. C0307023. 2012. Pastoralismn in Robert Frost’s Poem.
Thesis. English Department, Faculty of Letters and Fine Arts, Sebelas Maret
University, Surakarta.

This thesis discusses about the language style relates to the nature and rural life in
Robert Frost’s poem. The research is conducted to explain pastoralism of Robert
Frost’s poems.

This research is a desgriptive qualitative research.'Th primary data is taken from

the six pastoral poen n_the form of lines and
stanzas which a ] ,“\.‘f‘"‘? ubj fle primary data, other
data are derive fromec 1 pi i dealingiwith pastoralism of

: pose, the data is
analyzed through s ach. i the language in
6 3S.

Based on the a _
i.e poetic for ic*fang : ul in building the pastoral
atmosphere. F S his4pa i imple sentences, daily
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. i ; INTRODUCTION i
, PN & A Research Background
@ Kl o) PP gy gl g s gl
el J?‘ ‘ Human S 11fe can t be separated from nature G ] 'Creates the air, 'Wafgr j?‘
— land and plants to suppoﬂ: human’s life. Nature has” 'a“close relationship with =
human, because nature is around us. Nature is created by GOD to fullfill the
human’s need. The human’s need which comes from nature is not only physical
w J&ngé‘ds like. :__f_-o.gg,vcloth & and fhbuse, %4 but avso.fthe fge]mg _gf pleasure apd. j& il
£ 5/
- peacefulness. These kif s of feeling are needed by on relax and refresh their = =
thought and soul. When people feel depressed by the crowded city and the burden
of their work, they usually escape to certain places, like mountain or countryside
. to flnd thes peace and refreshment CountryS|de or rural Ilfe offers a dlfferent mood
V’_"/ ‘—‘&! i C‘ L g "3‘. g R 'V*"’“'; l . "7\ P N g
Jﬁ and atmosphere Rural hfe isn't comphcated like the fe |n C|ty It shows the
e ﬂ’
- innocence and serenity of a S|mple life. It contrasts W|th the life in the city which —
is full of the misery and corruption.
The atmosphere of rural life has |nsp|red many writers to create Ilterary
-_*,Q-'-{ g p NSRS V\torks Gne of t,herrf is mﬁe fotrp of poems Apeet nmfresenuhls/hertthoughmv g
:‘ji: " ideas, and experlences% poems. Of course, it brings_a new atmosphere in the ,_f.
literary works, especially the poems which are usually dominated by the
atmosphere of love, romantic and sadness. Poems which are inspired by the rural
oo Clifeg create’a fresh: writing’ style that may expose the life of a farmer a shepherd L
xf"__';‘ . x‘;‘:..‘_hw& i o 1.... . "'“'{#"J‘ i ‘&' ~§ s w‘”’ o= Rl * ”.--. "V’Lﬁ‘r‘ \_‘&}, ol
A A/
& 4
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L8 gt = g s & /] <A " __‘Ja-'—_" --;."%r-l{l"- “J&h Nt wr’_" ar ‘&. -
4 yy 4
- - 2 o

even, Thp hphn\/inr of an animal. The activities of chpnhprde hprdinn Ii\/pcfm‘l(

""““af’ound open areas of 19

iI
I

poetry i erl enru:h the lgowled_ge about IJtera work - .

e e *?-__4__‘- < _#ﬂsp- ;I:"' "T;\_ o _‘Jv—" T B ol - '_'\1_. i i,
f’or choosmg pastorallsga_s a tool to show their thoughtg, feelings and intentions, in d
Bud b |

e b _aetie

il il — kL r|

' "é‘-fé"af»ﬁ“ért of'hfur"élia"t':ff\'/'"i:[’ieéf oten‘Used by’ fhe pOet i;\k,-*

as images in their Iiteraﬁy"Work. In the eighteen-nineties, the image of rural life ==
created a movement in American literary work which was called pastoralism. In
pastoralism, there is a new style of poem which is called pastoral poem.

Pastoral poem IS mterestmg to be analyze,d begiuse of se'veral reasons . :

ok "";\r‘"" . il o - ™ w (et gt i """'&r"-‘-.‘- - ;a“‘i

i
First, as the Ilterary Wi ',-_‘_poem should contain aesthe -_g-spect. Aesthetics is an i

e s o

aspect that shows the beauty of literature. This aspect makes the reader get such

enjoyment and pleasure from poetry. Aesthetic quality from each poem’s writing

__thal: 8 why 1t—|s—m°rpoﬁaﬁt—fof—me—to—aﬁalyze—Robert Frost §
Moreover, the research about pastoralism in pdéﬁ'i/"has not yet done as the ==
student’s thesis in the English Department. Therefore, it gives larger motivation

for me to raise this point for her thesis. | hope that by analyzing the pastoralism in

Since its appealg'rce pastoralism grew as a

some popular poets, such as Edmund Spencer, John Milton, Seamus Heaney and

Robert Frost. They have been inspired by nature and they viewed that nature

g P T B i

P g i

rather than using anothé"’_r“”étyle. Style relates with aesthéfic aspect and intention of

the writer and Chvatik said that “Style diartikan sebagai cara menyusun dan

menggambarkan sesuatu secara tepat dan mendalam hlngga dapat menampllkan

;.'



b w“’_:‘./ - ‘&.; - G Vr..v/‘. - &‘ . il g ".._.: "'ﬁ_‘_"‘l ™ ‘3" o @ “J’_”J - &. e
3 A i) )
4 'y 4 )
mlar kemdahan tertentu  sesuai dengan rmpresr dan iujuan _pemapamya
b ae adat j& (Chvatlk in Ammuddlrj%g% 9)“ [It is ‘said that §tyrejﬁ a Way to arrange and - J;\ﬁe
' | & - : » /
= express certain intention=deeply so that the reader ‘will be impressed by the ===
poem’s beauty and the poet’s intention. ]
Style is important in a poetry because it beautifies the poem. The beauty of
aEde AT thepoetry makes the reader keep ertl readmg and emoym&rt Style is also used by - s e
-\\..--‘I_' V;—t—’ v T ‘:&r‘ g e .r-‘-. i o ‘,:— Sy ‘&T‘_{I ) té.ﬁ
[ i i) A
J the author to express th -_‘_,lntentlons, thoughts and fee@gs‘. When the reader can j& ;

feel, appreciate and understand the beauty of the literary work, it means that the

style is successful to convey what the writer conveys.

/ . : . . - AV : . . B y
AP Lk - . o

J Wstoralinor Robert "'_'ét isTelatively much differ ”'{-f'r'éfﬁ'&thatdt’éear’"ﬁf s j?‘ e

o Heaney and John Mlltorr They have their own wayS't'o show their intentions. ===
About style, Frost wrote in a letter to his friend Louis Untermeyer dated March

10, 1924, as follows : “Style in prose or verse is that which indicates how the

G, ;..-'ﬁ,-,:ji--.._‘f."”e" ) akes hrmself andx ) t::'hai_ j&i'”“*"is xggyim\g & -~
i (http: //wwwfrostfrlendArg/style html) * i

Robert Frost’s idea about style raises my curiosity concerning how Robert

Frost takes himself in his pastoral poems. Frost was inspired much by the rustic

$ he Pasture,” “The Oven d” “For once, then iﬂ, )
~ Something,” “A Prayer in Spring,” “The Aim was SHﬁg,” Stopping by Woods "
on a Snowy Evening.” | will use the stylistic approach in order to conduct an
! ‘.-Il.l i 4 : . ky
o
i1 i1 3 3
J@ J& ) J&-
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o = Vr/“' » ey \&i}-' “'fgu .\\_'_; o A “"‘\7& Pl g L xf"_ X ”?"-{I' : _\d.\"_ﬂ
)
ot / - 4 ol
_ anal\/clc ahnllt thp QPQThPTI{‘Q nf F?nhprt Frnct’s pagtorahgm | conduct the annlycic L
g \- sy st & ol e ol ® T e
i il “ﬁ' “efititled “Pastorallsmm Robert Frost’ "Poems.” ¥ i f -
B. Scope of Study
- - . 10 av0|d the deV|at|on |n the research | I|m|t the, anaIyS|s on the Robert
s 1 G - i . T = ﬁ.\‘l'll " - . A £
g _Jrﬂ-i e

question
= Ouestions
: g A | T \(uu‘auut TS
o 1'""'-'--_ e U TR e il B N B et s
ST, NG . f’ gy ‘(.gu ,v.r . “\lﬁ’ “‘JA"‘J W, Ty h&‘.“:."- u\,;\’,g
¥ The research qu |on [ formulated as foIIowia How IS pastorallsm in )

Robert Frost’s poems‘7”’“‘”'

g

D. Research Objectives

" &r"

ic e

b (e VSL‘)_"{ W.'.!“M?{T‘_'ﬁ.iﬁ-" - ‘—\ " Vﬂ’—"" g i V.ﬁ- e ;\. .r '_.\ f \ e~ ,‘,av—'_"{

J‘: « Based on the rei‘arch question above the obje Ve of th|s research is to

oy describe pastoralism ofRobert Frost’s poems. . .
: & 4 L 1) r|
- ,‘_ﬁ*""’ v

g

- e et e E Raldarch Bengfits
_u‘_"ﬂd i .\\"J.‘- _“-'ao—ﬁ 2 u_-;_-,"&‘};{' "w‘“" Y .;_\__JI_- -\'.-ﬁ:'/_' h, T

) o d
B =g w‘*
R/ &
-~ The contributions of thisesearch are as follows:
1. To give a deeper and better understanding about pastoral poems.
) 2. To get understandmg about Robert Frost’s ertlng style
- i 4 ¥ }_\rl_‘_.l; . . ; 1;"r|'-'_'.. . . I‘ o
_V.r""{ \fur‘m\aﬁ- - "7\\',--"??'-' \,_y‘-"" L -ua‘m;:"_tv_;\"_,g; . VJJ‘“ '\;:; % ‘_q.g.- v ‘-"""-\VJ-;‘: VJJ—'“/: :
) \y '\_ /

ot

e




‘ } *2t)04 7) The daf of qt] tatlve«‘f”esearch are w’“rds §é'

I - : : f. . :«;.ﬁ. i - : 4 I| h A ! >
i'u_ g “‘J’J_";“ '\;""‘i{{"{:ﬂ_.*--;f#’ | 4 o V,_,;,‘: ‘;"“"&;5:"_:‘ il i V;_“_IL : ~§ e V“'NJL
/ W
_ 3. To {‘nnfrlhln‘p the dp\/plnnmpnf nf Ilfpmr\/ l(nnwlpdnp narfimllarly the
™ e — AN . A il YA L [ i le
Ll \Se Ilterary stud dy of Tr‘y mvﬁastoral ism. ¢~ ’ -
F. Research Methodology
o2 T o e ol TYDe-of RESarchL L ogill s Sm Bt e il S S
= V‘,_"' v R . ‘_‘ -"”"-r&; " -\\Y.JI\- V,_rv v .\_.,,--_. :!‘_.I -v..._,-ﬂu '\\‘J. - v"‘_" 5 ""i“’ '\l'b“ . Y\'"J.‘- _\ﬁ_ﬂ' % .‘_._,'-&%{I "‘“Afé
; , The type of thi _-e;earch is descriptive qualir&/g- research. Descriptive . A}
qualitative research is‘a combination between descriptive research and qualitative
one. Descriptive qualitative is a natural research which results descriptive data in
\/\/rlh‘pn or nral fnrm fmm npnnlp hphavmr and m‘hpr nhqpr\/ahlp dam (q,’-mmdu
+ ' ¥ ’ 7 “.‘rl
SN xr#_‘_’__l

| hce’sd’f‘ pictures and’ T Lﬁwﬁ
¥ i Y.

== does not use numerical data. 4 1
2. Theory and Approach
i ; Gt _'. e il I a I the §t Ilstlcs a r‘oefch The st listic- a roach is uéed to anal ze _ '_ 5
i g GRS stics _,pg yistic-GgRiaach iy B0 gy
\ J; the writer’s style ina li ary work. : ;
“A purely literary and aesthetic use of stylistics limits it to the study of a work
of art or a group of works which are to be described in terms of their aesthetic
iy Yaggies ® e - Jfunction and meanlng Only if this aesthetic interest is central will stylisticsbe -~ = - -
L Vy/"' \ -_-..-"&;;;{I"_ U"J&‘ i '.‘ " w,ao— ; _‘fg... B - iﬁ?—"" S & __\.- _‘J_g,.. '\v' & ~ w,a-'— v -\_-;:"&:,:{:ﬁ_ -,._J.f.\'
J‘ a part of literary sgialarshlp, and it WI|| be an.i _' r__t-ant part because only £
stylistic methods can define the specific characteristics of a literary work.
(Warren, 1956 : 180)
= ¥ ‘ o : .' - rl:\ .:- Ill - T . S r--. : :-II:I.;I' i — o .III:'.‘.'- —_ r ‘_./r : s r:_ -
J. : _V.r"_" v Lj‘“"{- g L g, ‘*_i g L S, Gl QT n, “":‘{. e
: e ) ‘ W
'y yy Yy
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Wy ) )
& & :
Qt\/lictir‘c alcn aimc at pctahlichinn nrin{‘inlpc r‘anahlp of m(nlaininn thp
. : g .. 1“"‘] i : % \.-II ] - ‘\.-rl - -
o i?i pﬁrt|CU|aPchOICES m‘ade \ 'lndtw“duals and soc‘réT gr‘oup 2 theN‘Tanguage n tﬁ*s ¥ g
= research, of course, styl+st1cs is used to explain the pastor-allsm which Robert Frost
chose to write his poems. In addition, stylistics is a distinctive term that may be
used to determine the connections between the form and effects within a particular
AT = A vanety of Iahg VJ)qe, Therefore, styhstlcs looks at what is gomg on’ w1th1n the e ol
: Vé‘— v \—f/;- " oY - . e | -.‘ﬁ‘" o ‘&}:{I han
3\ ¥ . y
. @’ language; what the Ilngaft_l,_c associations are that the s_ﬁ&;_‘of language reveals. . Jﬁ
3. Data and Source of Data
a. The main data or primary data is taken from six pastoral poems of Robert
: TR e Er'ost.‘_.The"data ar IrLthe fortn of Ilnes and stanza%‘whlch afé related!to the ok e
g, L '\\"J.' v”’ v,y E 3 ’.gu ,‘_,.a-'- g o ‘&}:{I L
3\ ) '\ I_' j _.'
» subject matter. =+ _f M/
b. The supporting data are derived from certain pieces of information dealing
with pastoralism of poetry, articles from the Internet and previous
A G ° researches, that support the prlmary data. . |
“\.f’_ﬂ/‘ \'_._,M&J;_{I.--. _J\Jb“v T --—_\\‘ _{' _- -___, ; g -& o g .‘: v"“ﬁ{ " - i gt - VJ,_-"IL ¥ ;.3“‘
i 4. Technique of C“o;TTecting Data —~ —
The process of collecting data begins by reading the poem at least three
times and trying to understand and comprehend it. Then, | quote and select
.V.H,-v{‘ f » Lmbd)rtant p1ece§,ef lm‘o@atlon ﬂwhlchhare re evant 10- ! e rese_@fch quest1ons ,Lf' ij g
~#0 also gain some suppor(‘#g theories about pastoralism . __-d Robert Frost as related ‘
to the poems.
3 “\.f’_’_“;‘ ‘-’t,,l‘ w.;ad;} il - "—-\\.‘-fj._.". \J’JJ_'J; ‘;3-‘"&,2:1_.“_ - ;‘4&_;':.‘ -I_‘___.._\I.J-.—.._. V""‘ﬂJL fﬂ“ _Vha‘wx "T\‘:‘_..é':__.' \_r“_'_';‘ _‘;__‘_.‘;&H{I—- i
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«--: work. The second step l»s#eadlng the material about pastérallsm and biography of ~~:-
Robert Frost to have better knowledge on them. And then, | analyze the stylistic
devices of the poem. The next step is exploring the data based on the research
__ w iy Mciuesnons Thevlgst stepxls eva{l_guuatmg t\he reeuIt;of the I{Ireseirch* drawmg the, L& -~
1 conclusion, and giving ¢ ggestlons _ .c . Jﬁ
G. Thesis Organization
SR e i s oignized i ol st haptrs ke e reserch e
“= enough. They are as follows: - -
a. CHAPTER I. INTRODUCTION. This chapter consists of : Research
PR -y Background Scope of Studry, Research Questions, Researeh Objectlves v
P Lj?*f‘" an Researcheneflt _‘ eseafrc; IMethodoIoﬁfand T is O?gee;;atlon.- P S
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CHAPTER I

LITERATURE REVIEW

N, WL

A. Style and Literature

j=
e

Literature and language are two things that can’t be separated. Wellek and
Warren said that the relation between language and literature is a dialectical
relation: “literature has profoundly influenced the development of language”
'!'f.u(y\';arren, 1977:175). Language is'.'"i'r’-np?c;’rtant in literature as a way o'fu
communication between author and readers. People consider a work as literary
work from its language and form. People assume that literature isn’t easy to be
understood because the language is quite different from daily language. Language
__ --@Qne of the materials of literature, so Qe want to understand a literary Work@.
j[hhe first thing that we should do is understandlng the language itself. The Ianguage
in literature not only contains thought, but also reflects the author’s feeling and
emotion. The author usually doesn’t express his feeling directly, but he hides it
_through the language. So, the readers negad to dig up the message behind a word,

-

7 . .5 . . ¥
-+ phrase and sentence. Language in literatdfe contains denotative and connotative: ;&

meanings. This two meanings increase the aesthetic of literary work.

The aesthetic aspect plays an important role of literature in order to serve
an enjoyment and entertain the reader. This is one of the literature’s functions,
: @Ndes giving enlightment and gmdanc@people One of the aesthetic elementﬁ_
o _i)_f-.a work is style. Style is the aesthetic quarty of the highest semantic and content =
synthesis of a work which is realized in the aesthetic object through the receptive

activity of the receiver. Without an understanding of the work’s style its specific

.6:- a aer'

9
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e
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i
S,

artistic semantic system -- its overall artistic meaning -- cannot be adequately
interpreted (Chvatik in Aminuddin, 1995:22). Style comes from the word stillus
_ ﬂtm) which means a sharp pointed deﬁ to write. Style in literature is a sharp@_
bomt device to touch the reader’s feeling’ T order to raise particular effects. Based
on a dictionary, “style” refers to particular way in which something is done
(Oxford Dictionary, 2000).
Style indicates how the writer takes himself in a literary work. Each author
'_% one’s own way to express his |deaaugh his own language style. Chvatlb@'
said that “Style diartikan sebagai cara m‘enyusun dan menggambarkan sesuatu
secara tepat dan mendalam hingga dapat menampilkan nilai keindahan tertentu
sesuai dengan impresi dan tujuan pemaparnya” (Chvatik in Aminuddin, 1995:9).
means that style helps the author t(ﬁplct something thoroughly so that |§
performs the aesthetic based on the .|n'1pte35|on and the intention of the author: ”’T
itself. It shows us that style and literature are closely related.
Style gives a large contribution in aesthetic values of literary work. The
study of style is called stylistics. Stylistics appears after the raise of term rhetoric.
@etorlc is an art of using word mprgﬁly in order to influence the audlence,@
iI';1en the act of expressing idea to mflueriuie the reader was not only done orally, -
but also in written expression. This was the beginning of stylistics which is dealed

with written language style. One of the differences between stylistics and rhetoric

_is that stylistics talks about the textual language characteristics of a writer in a

i
b

J i ]
~“particular period, but rhetoric is the stylé'ofia speaker in delivering speech. e i
Stylistics is often used to analyze poetry rather/than another genre because

language in poetry can’t be intrepreted only from surface, it involves the poetic

a@r' a@r' a@r'
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devices such as image, symbol and figurative language in its lines or stanzas. So,

it needs an in-depth analysis to dig up the writer’s intention. What makes the
G{dy of style become important is that Ery is not only the imitation of life, bu@_

| t'is rather the symbolism of values which appears in human’s life. It can be’ 1x
morality, philosophy even religion values. Poetry plays a significant role in
affecting the reader’s thought and behavior. By particular style of a poem, the
author can persuade the reader to follow what the author expects.

aé Stylistics has some devices to anﬁé certain literary work which is calle(nﬁ

iy
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stylistics devices. These devices become the parameter for the researcher to
conduct the analysis about style. Stylistic analysis in poetry and prose is different.
In poetry, the researcher should study and analyze each line in a whole passage,

t in prose they may analyze it randajy. Stylistic devices are employed toé

[ A ]
i e

“\FeVeal the writer’s style in a poem. \LF WA

B. Stylistic Devices

In order to analyze the pastoralism of Robert Frost’s poemS using

_-"&llstlcs I need stylistic devices. Iéthe stylistics theory from Rlcharg@

L s x if
Bradford. In his book entitled “Stylistics”, he provides a clear steps in analyzing

poetry by textualism. It also has clear stylistic devices rather than other theories
from other stylisticians. So, it will help the researcher analyze the poetry easily.
Stylistic devices which are used in analyzing this pastoral poem are:

3 ;;J'?. 1. Poetic Form .--'.'-{;1-;;.;‘ | TAxE

Poetic forms can be viewed from three parts: rhythm and rhyme, stanza

and syntax and diction.

2 ,0:‘ p .0:‘ p .Or'
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- John Doe

Rhyme is the effect created by matching sounds at the end of words.
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hall I compare thee to a summer s day:
— ™

ore temper

And summer’s lease hath all too short a date:

Over many a quaint and cugious volume of forgotten lore,
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lines), sextet (six rhymed lines), septet (seven rhymed lines), octave (eight rhymed
lines) and Spenserian stanza (nine rhymed lines).
- In addition, there are another st ¢ forms, such as: sonnet, blank vers
Bt i e@-
éhd free verse. The form of sonnet conS|st§ of fourteen lines, with ten syllables per
line and arranged in a set rhyme scheme. Blank verse consists of unrhymed

iambic pentameter and free verse has no fixed pattern of rhyme scheme and meter.

16 ¢. Syntax and Diction @/ uﬁ

A L —
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Syntax is a branch of linguistics that is concerned with the study of the
structure of a sentence. Syntax contains the rules of arranging and ordering
components of a sentence. Syntax works together with grammar in order to create

__éderstandable sentences. Syntax is not ly used to analyze the style of pros_eé
“and drama, but also the style of poem. Syntax in poem is called poetic syntax. %"
Poetic syntax is a theory of how poets use syntax and how this syntax contributes
to our experience of poetry and therefore our judgments of poetic value. Syntax is
one of the major determinants of poetic experience. Poets have their own freedom
_-"éexplon their words, they should chﬁthe right word in order to avoid theﬁ
T ANE >
1monotonous in their sentence. The Way1 of the poets in arranging words into :
sentence will help them to establishing their style.

Diction refers to the writer's distinctive vocabulary choices and style of
_expression. Diction delivers not only meaning, but also emotion. The writer
:"'!i‘m‘(’!’)‘oses the diction which can accom.'(-).!da{[e;‘rhis intention and feeling. The wri’;éifi\i ;f-‘«"-':;

arranges his words through denotative and connotative language and when he uses

connotative language, the tone tends to be emotive.

2 ,0:‘ p .0:‘ p .Or'
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The diction in poem is called poetic diction. Diction is a material in

constructing poem. The poet has a freedom in deciding the best material which

‘_iall be applied in his poems. Althoug@re is a large part of language, someﬁ_
barts of language are used only by certaift ‘poets Poets may have different diction ™
to state similar thing. Diction is related to the poet himself. The poets select
diction based on their style of writing. Analyzing the diction of poem is important
in discovering the poet's tone, attitude and style. Furthermore, by understanding
'_gg'diction, we can understand the poet ?f;grsonallty, is he a serious or humorouﬁ

person? Is he well educated or an uneducated person? Is he the high class, middle

or low class?

_ 2. Poetic Language . >

“IF  a. Figurative Language = iF WL
Figurative language is a way of saying something other than the literal
meaning of the words (www.frostfriends.org/figurative.html). Figurative language
allows the reader to visualize something in the real world with abstract
N &ormatlon and it leaves an mpressmn,.@t uses figurative language to beautrfy@
;1:5 poems and create certain effect to the reader. Below are some kinds of -
figurative language which is commonly used in poem.
Simile is a direct comparison of two unlike things using “like” or “as”
éww .chaparralpoets.org/devices. pdf) For example, “O my love’s like a red, red
rose,” written by Robert Burns in “A Réd Red Rose. ” '1 ;f-‘«"-':;

Metaphor is a direct comparison between two unlike things, stating that

one is the other or does the action of the other without using “like” or “as”

2 ,0:‘ p .0:‘ p .Or'
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(www.chaparralpoets.org/devices.pdf). A metaphor expresses the unfamiliar (the
tenor) in terms of the familiar (the vehicle). For example, I fall upon the thorns
_ glfel | bleed! The cherished fields,” Wgn by Percy Bysshe Shelley in “Ode toa/
e West Wind.” F
Symbol is an image transferred by something that stands for or represents
something else (www.angelfire.com/ct2/evenski/poetry/figuresofspeech.html).
Symbol is used by poets to transfer the ideas embodied in the image without
'_gﬁ?ﬁng them. For example, “I have be’_é@é acquainted with the night,” ertte@
Lbﬂy Robert Frost in “Acquinted with The.l\.llight. ”-Night is the symbol of death or =
depression.

Personification is “to make a nonhuman thing sound like a human being”
__ﬁcMahan, 1996:505). The poet uses p nification to give imaginary action (_)féa
“a certain object to the readers and to motivate reader’s imagination. For example, <%

“Fate with jealous eyes does see,” written by Andrew Marvell in “The Definition

of Love.”

Apostrophe is a figure of speech which is used to directly address an

_-"&ent or imaginary person or object asﬁellt were alive and present and coulq@

LR e B WJIF
reply (http://www.examples-help.org.uk/apostrophe.htm). Apostrophe is also

adressing an abstract idea or nonhuman object, often begins with the exclamation
“O” or “Oh”. For example, *Milton! thou shouldst be living at this hour, written
_by William Wordsworth in the sonnet “Milton”.
'1 ;JJ?. Synecdoche is a figure of speééh_wﬁich is indicating a person, object, efc!.'-’:.\i ;;‘:-':;

by letting only a certain part represent the whole or the whole represent certain

part (www.chaparralpoets.org/devices.pdf). For example, “Friends, Romans,

.6:‘ aer' aer'
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countrymen: lend me your ears,” written by William Shakespeare in “Friends,
Romans, countrymen’”.

,@ Metonymy is a figure of speechgﬂstlng of the use of the name of one@/
“thi hing for that of another of which it is aH “attribute or with which it is associated
(http://www.merriam-webster.com/dictionary/metonymy). The substitution makes
the analogy more vivid and meaningful. For example, “Half in appeal, but half as

if to keep/ The life from spilling,” written by Robert Frost in “Out, out ”.

afﬁ Allegory is a type of narrative_g'@_i'ch the characters, setting, events, an@
actions represent abstract ideas and co.n‘cepts about life, religion, critics, etc :
(Pickering, 1997:761). For example, “After Apple-Picking”, written by Robert
Frost suggests accomplishment
,@ Hyperbole is a bold, dellberéﬁiaf’rstatement not intended to be taker:a
Jiterally, it is used as a means of emphasizing the truth of a statement-™"
(www.frostfriends.org/figurative.html). For example, “ten thousand thousand fruit
to touch,” written by Robert Frost in “After Apple Picking”.
Irony is the opposition between the expectation and the fact (Pickering,
( '_'_@97 733). Irony consists of three kln_q@erbal dramatic and situational wony,@
1\/Herbal irony is a figure of speech Whe:fan expression is the opposite of the -
thought in the speaker's mind. In dramatic irony, the fact of which the character
believes to be true is different from what the audience knows to be true. Irony of
_situation is when a situation occurs which is quite the reverse of what one might
:""«f,‘h;a;\:;e expected. For example, “water, V\;atgr: every where/ And all the boards d1&1 ;;:_':;

shrink/ water, water, every where/ Nor any drop to!drink,” written by Samuel

Taylor Coleridge in the “Rime of the Ancient Mariner”.

.6:‘ aer' aer'
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b. Imagery

: One of stylistics elements in poe s imagery. Imagery is the use of vivi
W "o o msseny S

R E e

"‘_Hé scription usually rich in sensory Woréls to create pictures or images in the""_i"'"

reader’s mind (http://volweb.utk.edu/school/bedford/harrisms/imagery.htm). Poets
use image to decorate their work, to give concrete detail about his intention and to
grab the reader’s attention. Imagery in poem invites the reader not just to read but
'_g?;rexperience the poem. So, poem |sr@fn abstract but a tangible experiené_ég@'
Lf;oetic language evokes this experience th.r(.;ugh the reader’s senses. =
The types of imagery are visual, auditory, olfactory, internal sensation,

tactile and kinesthetic. Visual imagery is sight effect and it has a relationship with

-human’s eyes. For example, “Magmfe ples appear and disappear,’ Written..
-' "ié’.’ - ad @.
by Robert Frost in “After Apple p:ckmg” Audltory imagery is hearing effect and X
it has a relationship with human’s ears. For example, *the roar of trees, the crack

of branches, beating on a box, " written by Robert Frost in “An Old Man's Winter

Night”.

,@ Internal sensation is feeling of tﬁry, thirsty, and queasy. For example,@

LA e B WJIF
“My heart owns a doubt, It costs no inward struggle not to go, * written by Robert

Frost in “Sterm Fear”. Olfactory imagery is situation of smell and it has a
relationship with human’s nose. For example,| *“A scent of ripeness from over a
_wall...smelling the sweetness in no theft,” written by Robert Frost in
= T I}ﬁhawested”. % 8 AR }"-;.

Tactile imagery is touching effect and it has a relationship with sense of

touch. For example, “Mary touches the harplike morning-glory strings and plays

.6:‘ aer' aer'
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some tenderness,® written by Robert Frost in “The Death of the Hired Man.

Kinesthetic imagery is the visualization of movement or tension. For example, “I

_ﬁl the ladder sway as the boughs ba written by Robert Frost in ‘%ﬁer@_

‘H“

pple-chkmg”

3. Tone
Tone is an important device to analyze poem. By analyzing tone, the
'_aearcher can determine pastoral Workgtére are various definitions about toneq
“The word tone in literary discussion is L)orrowed from the expression tone of
voice. Tone is the manner in which a poet makes his statement; it reflects his
attitude toward his subject (http://www.frostfriends.org/tone.html).
; Q Frost said that tone is what CO.:_J__ _r}rough a closed door when people ar('ea
“Bpeaking out of earshot. We cannot undefstand the exact words, but the tones of 1%
voice tell us what is going on. You can tell if the voice is pleading, demanding or
doubtful (http://www.frostfriends.org/tone.html). Tone must be detected without
the aid of the ear, the reader must understand by the selection and sequence of
_-"&rds the way in which they are meamﬁe heard. Tone should be heard in theﬁ
T ¥ = >
\1/vhole poem, not only in one particular rilace since it reflects a general attitude. :
Frost said, “the speaking tone of voice somehow entangled in the words and
fastened to the page for the ear of the imagination™ (Frost in Barnet, 1961:320).
As stated before that tone reveals the poet’s attitudes and feelings, it
:--"i‘mfgéns that poet uses tone to develoﬁfth@ifsubject in the style of language O;‘1 ;,-':.'{

expression of thought. The poet’s tone can be loving, ironic, bitter, pitying,

fanciful, solemn, etc. Tone does not only reflect the poet’s attitude, but also the

2 ,0:‘ p .0:‘ p .Or'
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mood, atmosphere and spirit of the poet. The atmosphere of poems may give a
great impact to the reader’s emotional response. For example in the gothic literary

ﬁrk the tone emerges as being dark a@loomy It creates horror effect to the@

f aders. In pastoral literary work, the Ytone is cheery, rich of harmony but

sometimes it’s also melancholy.

C. Pastoralism
'ié Pastoralism is derived from the %d ‘pastor”, the Latin for “shepherd”q/
The word pastor creates an adjective WOI‘d‘ pastoral which refers to rural subjects
and aspects of life in the countryside among shepherds, cowherds and other farm
workers. Pastoralism known as a kind of writing or language style relates to
__&ure and rural life. Pastoralism began ﬁe first century B.C when Virgil wrof[eé
: 'L*atln poems depicting himself and hlsf'rrends as shepherds lived in a simple ru.r'airl"i'i?"""r
life. Then, in the third century B.C. Hellenistic Greek Theocritus wrote poems
which was set in the countryside and involve dialogues between herdsmen.
One of pastoral literary works is pastoral poem. Pastoral poem is a poem
N éalmg with the lives of shepherds or_ﬁ life. It draws a contrast between theﬁ
:r:nocence and serenity of a countryside Ini‘e#and the misery and corruption of city. -
As a kind of writing style, pastoral creates certain effect to the reader. The effect
of pastoral is the mood of peacefullness, happiness and relax atmosphere. The
éet creates pastoral poem to express his moral, social, or literary views.
; g

l
:80metimes they use the device of" Singing matches between two or moré.s

shepherds. Through pastoral poem, the poets convey/the message about human-

2 ,0:‘ p .0:‘ p .Or'
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nature relationship; love and seduction; death and mourning; the purity of life in
countryside, etc.
'3 Pastoral poem has some poetic g@s one of them is the eclogue. Eclogue@
""_|sia dialogue between two shepherds. The dlalogue can be a conversation between
a shepherd and the shepherdess he loves; a "singing contest" to see which
shepherd is the better poet; laudatory poems, laments upon a death and songs of
courtship. One of the pastoral eclogue which expresses the poet's grief at the loss
'_éa friend or an important person is| e@ 7The examples of pastoral elegy Was@'
Shelley's “Adonais” and Arnold's “Thyrsxs"’

The poems such as "The Passionate Shepherd to His Love," by

Christopher Marlowe, ""The Nymph's Reply to the Shepherd," by Sir Walter

éalegh and "'l Care Not For These Lﬁ " by Thomas Campion are pastora@
| &

=

"v—SGngs of courtship and seduction. “Shepheardes Calender” by Edmund Spenser X
and "A Dialogue Between Two Shepherds' by Mary Herbert praise Queen
Elizabeth, while John Milton's “Lycidas” is a pastoral elegy lamenting the loss of
a classmate. Some pastoral poems include satirical elements, for example

C @ensers and Milton's pastoral poems“_“L‘yadas” denounces the corruption of the@

i:lﬁergy, while the “Shepheardes Calen;;r” attacks those responsible for the -
neglect of poetry.
Pastoral poem transcends pastoral conventions, inviting the audience to a
_meditation on serious issues such as what constitutes natural behavior, or the
"'!'f.,_cognection between language and trut'h N;Iure figures prominently in Frosi.;’:s-’:.‘] ;-‘J;

poetry and his poems usually include a moment of interaction or encounter

between human and natural subject or phenomenon. These encounters culminate

a@r' a@r' a@r'
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CHAPTER IV

CONCLUSION AND RECOMMENDATION

A. Conclusion

Fros ction. He ses t ords which relate
to the nature a@ ic lif hese worogate a Scene of rural life and
build the'inood of pa alseguises the simple sentences and daily

vocabularies to'sho Juia i d the intimacy. By showing
his informality, the rural area is relaxing and

intimate.

Poetic Language

Frost shows the pastoralism of his poems through the figurative language and
the imagery. The figurative language of Frost symbolizes the relationship
between human, animal and nature. He uses the symbol from nature to deliver
his intention and to make the reader get closer and experience the nature itself.
The pastoral symbols, such as pasture, wind, water, animal, village, wood,
leave, flower, season are usually used by Frost in his poems. In addition, he

employs the visual imagery of flower blossom, the orchard, the woods, the
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pasture, the leaves’s fall, the tree, the flying bird and the stream of water. He
also employs the auditory imagery of animal’s sound such as the singing bird,

the wind’s blowing and the sound of water.

. Tone

Tone reveals poet’s attitudes and feelings. Frost uses pastoral tone to develop

his style of language or expression of thought. Pastoral tone in Robert Frost’s

their own challenges. They shotild struggle well so that they can survive in the

world. One of the challenges is loneliness. The atmosphere of quite evokes
lonely feeling to the villagers. The tone makes Frost’s poems become more
dramatic. The effect of pastoral tone is various, depending on the intention of

the poet.
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4. Recommendation

Robert Frost’s poems have a lot of interesting aspects. There are many ideas in poetry which
need to be revealed by people. In order to reveal those aspects, | would like to recommend

some suggestions.

1. For other researchers who have interest in the Pastoralism, | suggest to analyze the

shological, semiotic, genetic

religion.



