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ABSTRAK

BIMA WIDIATIAGA. C.0513009. 2018. MUSIK INDONESIA DALAM

KONTEKS SOSIAL POLITIK 1967-1978. Skripsi: Program Studi Sejarah

Fakultas Ilmu Budaya, Universitas Sebelas Maret Surakarta.
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ABSTRACT

Bima Widiatiaga. C.0513009. 2018. The Indonesian Music In The Social and
Political Context of 1967-1978. Thesis: Historical Study Department, Faculty
of The Cultural Science, Sebelas Maret University, Surakarta.

The Research aimed to find out the influence of the social and political
condition influencing the Indonesian music condition in the period of 1967-1978.
This theS|s uses the the the hlstorlcal research methods including: 1. Heuristic, 2.

aty the existence of political
er’ government era because
estern music and given
eation. In advance, In
had been forbidden

ange in society'and caused on the
nesian music activity in

that the political
nesian music condition

Keywords: Indonesian i ; - Social Change, Guided
Democracy, New Oxders,
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